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Time passes. Memory fades, memory adjusts, memory conforms to what we think we remember.  
– Joan Didion, Blue Nights 
 

 
Thomas Dane Gallery is proud to announce the gallery’s second exhibition of works by Catherine Opie. Made 
over the last ten years on journeys across the United States and Europe, this body of work builds on the artist’s 
exploration of the metaphorical language of photography, continuing her dialogue with the Western artistic 
canon and further cementing Opie’s stature as one of the foremost documentarians of contemporary life.  

Over a career now spanning more than three decades, Opie’s practice has encompassed social documentary of 
subcultures and marginalised groups, elegant portraiture of her peers and fellow artistic luminaries, abstraction, 
and the self-titled genre of ‘political landscape’ photography. After rising to prominence in the 1990s and 
establishing herself as a pioneer of queer representation – through studio portraits of close friends in the leather 
and LGBTQ+ communities, large format environmental portraits of lesbian domestic life, and her mesmerising 
and now iconic self-portraits – Opie has continued to focus her lens on wider but no less hard-hitting themes 
within broader geopolitical, cultural, and historical narratives.  

The works in To What We Think We Remember act as a metaphorical framework for reflection: on the artist’s 
personal life, relationships, and work, but also on the fragility of humanity, the fractured ideals of a collective 
responsibility, and how to move forward while faced with the potentially devastating challenges of climate 
change, and the erasure of personal and political freedoms.  
 
Opie’s reflection on the archive – prompted by the publication in 2021 of her Phaidon monograph – lends itself 
to an expanded approach to exhibition making and a break from serialism. The images in this poetic group 
forge deeper conversations between notions of freedom and confinement, as well as between abstraction and the 
limits of representation.  
 
Crater Lake, Oregon (2020), a horizon-less depiction of the deepest lake in the United States, is a rumination on 
evolution and the life forms captured within the depths of this almost pristine body of water, while Joyce, Jon, 
Mo and Kuini (2011) recalls recurring subjects and themes in Opie’s work – the family portrait, the breast-
feeding mother, peaceful domesticity – but now also inscribed with a reflection on our relationship to the land. 
The bucolic simplicity of a pony in a field in Dover, England (2017) contrasts with the uncomfortable 
confrontation with ourselves in Robert E. Lee Monument, Richmond, Virginia (2020) (made at a controversial 
Confederate monument that was eventually removed in 2021). The carefree Fjord Flip (2014) suggests the joy of 
youthful exuberance, but also the ‘suspended’ state of existence since the onset of the COVID-19 pandemic, while 
Herman, Norway (2014) and Edvard Munch’s summer home, Asgardstrand, Norway (2014) continue Opie’s 
conversation with the language of painting and reflection on the artist’s place in – and view of – the world.  
 
The images in this exhibition invite the viewer to contemplate not only the place of photography in a world now 
saturated with images but also the discipline’s paradox: how photography can serve as both a frame through 
which to view the world, but also as a false mirror and metaphor for the fallibility of memory. 
 
 
 



 
 
 
 
 

 

 

 
 
 
 
 
 
Catherine Opie (b. 1961 Sandusky, Ohio) received her BFA from the San Francisco Art Institute in 1985, and an 
MFA from California Institute of the Arts, Valencia, in 1988. In 2000, she was appointed Professor of Fine Art at 
Yale University, and in 2001 she accepted the position of Professor of Photography at the University of 
California, Los Angeles, which she currently holds.   
 
Opie's photographs include series of portraits and American urban landscapes, ranging in format from large-scale 
colour works to smaller black and white prints. Moving from the territory of the body to the geography of the 
city, Opie's various photographic series are linked together by a conceptual framework of cultural portraiture. Her 
work has been exhibited extensively both nationally and internationally. In 2017, a survey exhibition entitled 
Catherine Opie: Keeping an Eye on the World was on view at the Henie Onstad Art Center in Oslo, Norway. 
Recent solo exhibitions have been organized by MOCA Pacific Design Center, Los Angeles; UCLA Hammer 
Museum, Los Angeles; Los Angeles County Museum of Art, Los Angeles; Solomon R. Guggenheim Museum, 
New York; Aldrich Museum, Ridgefield, CT; Museum of Contemporary Art, Chicago; Walker Art Center, 
Minneapolis; Saint Louis Art Museum, Saint Louis; The Photographers’ Gallery, London; The Museum of 
Contemporary Art, Los Angeles; Institute of Contemporary Art, Boston; Long Beach Museum of Art, Long Beach; 
and the Wexner Center for the Arts, Columbus. In October 2016 she completed a monumental installation for 
the new Los Angeles Federal Courthouse.  
 
Opie has received numerous awards, including the Guggenheim Fellowship, Photography (2019); Smithsonian 
Archives of American Art Medal (2016); Julius Shulman Institute Award for Photography (2013); Women’s Caucus 
for Art: President’s Award for Lifetime Achievement (2009); United States Artists Fellowship (2006); Larry Aldrich 
Award (2004); Washington University Freund Fellowship (1999); and the Citibank Private Bank Emerging Artist 
Award (1997). Her work is included in the permanent collections of many museums worldwide, such as the Museum 
of Contemporary Art, Los Angeles; Los Angeles County Museum of Art, Los Angeles; Museum of Modern Art, New 
York; Solomon R. Guggenheim Museum, New York; Whitney Museum of American Art, New York; Tate Modern, 
London; Walker Art Center, Minneapolis; San Francisco Museum of Modern Art, San Francisco; Israel Museum, 
Jerusalem; and Centro Cultural Arte Contemporáneo, Mexico City; among others.   
 
She lives and works in Los Angeles. 
 
For exhibition and sales enquiries please contact Clare Morris: claremorris@thomasdanegallery.com 
For press enquiries please contact Rachel Adams: rachel@thomasdanegallery.com 
 
Gallery Hours: Tuesday to Friday 10am–6pm, Saturday 12pm–6pm, or by appointment 
Admission: Free 
Tel: +44 (0) 20 79252505 
Nearest Tube: Green Park or Piccadilly Circus 
 
Instagram: @thomasdanegallery 
Twitter: @ThomasDaneLDN 
Facebook: Thomas Dane Gallery 
 
 
 
 
 
 

 
 


